MepiAnyn Mpoétaong AidakTopikig AlaTpIfAg

MNpotelvouevoc TiTAOC:

‘Gwg péoa amd Tnv TTANYNR™: BewpnTiK PEAETN TNG Oxéong Tmoinong Kai
TANYNG Kal dIEPEUVNON TNG EIKOVOTIONOG TNG TTANYAG OTnv Troinon Tou
deuTePOU pIooU Tou 20°% alwva, Pe Eupacn oTo £pyo Tou MNwpyou ZepEpn Kal
™G Anne Carson.

H &idaktopikp pou Olatpifri OToXeUEl OTO VA OCUVEICQPEPEI OTN
BewpnTik oulATNON TTAVW OTNV ETTWOUVN «AVIKAVOTNTA» TWV TTOINTWV Va
TTapaydyouv TToINTIKO AGYO, IKavO va atrodwaoel TNV oudia TnG TToinong, Katd
TO OeUTEPO PIOO Tou 20% alwva. Mo avaAuTikd, TTpoTeivel TNV BgpartoTroinon
QUTAG TNG «AVIKAVOTNTAG» PECW TNG EIKOVOG MIOG «AVOIXTAS TTANYAS». MEéow
auTtoU Tou cUMPBOAICHOU eTTIXEIPET va avadeiel 6Tl n dladikaoia TnNG utrépPaong
QUTAG TNG METAPOPIKAG «TTANYNS» 0pilel a@’ €QUTAG MIa dIOKPITH dNUIOUPYIKN
ouvatoTnta. [Mpokeliyévou va Tovioel autAv Tnv OTITIKA, N OlaTpIBry you Ba
ouvdEoEl TNV EIKOVA TNG «TTANYAS» ME QUTAV Tou QWTOG, 1 aAAiwg, Ba
ETTIKEVTPWOEI O€ TTOINTIKEG EIKOVEG MIOG «TTANYNAS TTou Byadel @we». TEAOG, n
¢peuva TTou TTPOoTEiVW Ba TTepdoel 0€ pia «eTTaANBeuon» Twv BEwPNTIKWV TNG
uTToB€0EcWVY, £QapUOlOVTAG TeG OoTnV TToinon Tou .2, Ze@épn Kal TG Anne
Carson, aAAG kal o€ pia opada TToINTWV TNG PETATTOAEMIKAG EANGDOG WG TN

ouyxpovn €TTOXN.
Abstract:

My thesis aims to contribute to the discussion on the painful
impossibility for poets to utter poetic speech in the second half of the 20th
century. It will suggest that considering poetry as an open wound can
elucidate the process of writing poetry and it will feature the wound as a
creative potential rather than a painful poetic theme. To highlight this new
aspect of the wound, my thesis will explore it when directly associated with
light, or otherwise put, it will attend to images of wounds that give off light.
More specifically, my thesis aims to employ the image of a wound that gives
off light in order to elucidate the discussion on poetry’s bodily quality and on
poetic language’s performativity. Lastly, my thesis will test its theoretical
conclusions by focusing in the work of George Seferis and Anne Carson, as
well as of selected post-WWII Greek poets.



