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HHEPIAHYH

«Ta véa meld kelpevikd €i0M TNG VEOEAANVIKIG NAEKTPOVIKIG LOYOTE(VIOG: pLd
OPNYNUOTOAOYIKT], VYOAOYIKI] KUl TOAVTPOTIKI] TPOGEYYLOT

H nAextpovikn Aoyoteyvio xapn ot €mOLENUEVEC CLYYPOPIKES KO
AVOYVOOTIKEG SUVATOTNTEG TOL TPOCPEPEL, SIEVPVVETOL TAYKOGHIMGS, ONUIOVPYDVTOG
KOWOTOUO, OedOUEVO. OTN GUYYPOVY] AOYOTEXVIKN TOPOY®YN, TO ONOId GTUOOK(
aKkoAovOel kot M veoeAANVIKT] Aoyoteyxvikn onpovpyia. ITAn0og véwv ymoelaxov
AOYOTEYVIK®OV €0MV EREAVICOVTAL GTNV NAEKTPOVIKT] AOYOTEYVIKT TOPAYW®YT, UETAED
TV omoiwv deomdlovv M vmepkewevikn meloypagic, M KWNTIKN Toinom, m
dwdpactikn pobomhacio kot 1 GLALOYIKY Ypae (AnuntpovAla- TiktomovAiov,2015:
78). Idwaitepo evolaPEPoV TOPOVGLALEL TO YEYOVOG OTL GPKETA amd TO TOPOTAVED
KEWEVIKG €N avaptdvtal mpoTiotwg o mpoowmikd iotoAdyw (blog) ko oe
OPIGUEVEG TTEPMTMOELS KOAOVV TOV 1010 TOV OvVOyvMOOoTN Vo avaldPel evepyod poAo
ovveyilovtag v mhoxkn (fanfiction).

To Poaowd epeovnTIKO EPOTNUO TOL TPOKLATEL €lval Mo Omd  TO
TPOaVaPEPHEVTA YNOaKA KEWeVIKA €101 evtomilovTol 6T VEOEAANVIKT AOYOTEYVIKT
napaymyn. Kevipwod 0éuo, Aowmdv, g mopovcoc owrpiPng Oo amoteAécel m
avalTnon, 1 EW0A0YIKY] KOTNYOPLOTOINGN KOl 1) EPUNVEVTIKY TPOGEYYIoN TOV TElDV
YNOLOK®OV KEWWEVOV OV €YoV Tapaydel ot VEOEAANVIKN NAEKTPOVIKT AoyoTE)Via.
Oo emkevipmBovue kvpiog oe meld KeWevKA €101, 10Tl gppavifovy peyaAvTEPN
dvOnon £vovTl TOV TOMTIKOV GE AULY®G YNELoKO TEPPAALOV.

[Switepn avanTvén Ta TeEAevTOia XPOVIO YVOPILEL N YNOLOKT TOPOY®YT TOV
wikpodmynudarov/ flash fictions site og 1otolOYI0L (T.). IoTopieg Mmoviin) eite oe
JdKTLOKOVG AOYOTEXVIKOVS dy®VIGHOVS (Opopéveg 16T0CEMOES o1 omoleg Oa
egetaotovv sivat: Literature.gr, Avowt Bipiobnkm, Dpéap k.a.). Ao ta vrdloua
YNOKA KEWEVIKA €01, TO HOVO €PY0 TOL OVNAKEL GTN VEOEAANVIKI VIEPKELUEVIKT
pvbiotopnuatiky] meloypapio péypt otrypng etvoan o IHiavptng Ilpéomo g Zogiog
NikoAdid0v, eV Hol OAOKANPOUEVT] EKOOYN YNOLOKA TOPAYOUEVOD Kot OBEGIOV
wobiotopripatog eivar o Johnnie Society tov T'dvwn @apcdpn. Lto yneokd
oLALOYIKA €pya, oTo omoio M WAOKY ovveyiotnke Kot Spopedbnke omnd Ttov
avayvaooTn, pmopovue va Katatd&ovpe 1o €pyo e Aovkiog Pikdkn Kpdrnoé ue, oto
omoio Paciotnke Kol 1 opd@vLUN Tovia.

Ta mapamdve €pyo omoteAovV piol TPOYN KOl EVOEIKTIKN KOTOYPOOT TOL
€0pPOVG NG VEOEAANVIKNG MAEKTPOVIKNG AOYOTEYVIKNG MOPUY®YNS OTO TEDIO NG
neoypapiog, mov Pploketon Sopk®dg €v eEeMEEL, e VEN KEWEVIKA OESOUEVO VL
npokOmTovy kabnuepwvd. H moapovca datppn, PBéPata, amookomel vo kaToypayet
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600 el KEWEVIKA €0N TNG VEOEAANVIKNG NMAEKTPOVIKNG AOYOTEXVIOG EVIOMIGTOLV
LEYPIG 0TOL OAOKANP®OEL, emA&yovTag amd 10 TAN00G TV S1UOIKTLOKE TPUYOUEVOV
EPY®V KOl €puNVeEVOVTEG Kelpevo mov Oempobvtal oVTITPOCOTEVTIKA Yo KAOe
KaTnyopio.

H pébodog avaivong kar epunveiog tov ynetokomv teldv Keywévomv mov Oo

emieyotv, Ba dounbei otovg akdAovbovg Tpelg AEOVEG: TOV QPN YNUOTOAOYIKO, TOV
VEOAOYIKO KO TOV TOAVTPOTIKO, OV Qo e£€TAGEL TN GLVAPLOYT AGYOV KOl EIKOVOC.
H ymoewoxd mapayodpevn Aoyoteyvia yopokmnpiletol amd ™ Un YPOLUUKOTNTO X DPOV
KoL XpOVOL* M YOPIKN KOl YPOVIKY] SIUGTAGT] TOL YNPlokov KEWEVOL opiletal amd Eva
dvadkd oynuo, kabmg 0 YOPog cuvicTatal TAVTOHYPOVE GTOV KLPEPVOYMPO Kol TOV
TOTO0 OOV EKTLAMOGGETOL 1| TAOKT] TOV YNOKOV KEWWEVOD, EVD 0 YPOVOG EMNpealeTon
amd ™ XPOVIKY TomoBETNON TOL KEWEVOL, CAAL KOl TNV TOPALOVY TOL OVAYVAGCTN
omVv 1otocelido (Anuntpovia- Tiktomoviov,2015: 87). 'Etol, n apriynon tov
YNOELoKOL KEWEVOL EUPOVILEL CUVEIPUIKES SOUTAOKES KOl YWPOYPOVIKEG LETATOTIGELS,
EVOLLPEPOVGEG VO LEAETNOOVV. XTOL VPOAOYIKEA YOPAKTNPIOTIKA TOV YNPLOKAOV TeldV
KEWEVOV  UTOPOVYV VO GLYKATOAEXOOUV 01 YAWOGIKEG/ LETAYAMOOIKES  EMAOYEG
avOAOYO HE TO KEWEVIKO €I00C KOl TO YOPOKTNPIOTIKA TG  WOI0AEKTOV 7OV
oyetilovtal e TNV TEPIGTOOT EMKOVOVING.

Téhoc, ta ynowokd keipeva yapaktpilovior amd LAKOTNTO, Omd Uiol OTTIKY
dlaotaot, dedopuévou OTL Ta i1 apevag avarapioTavtol 6ty 000vn ToV LIOAOYIOTN,
APETEPOV GLVOLALOLV TO KEIUEVO UE TNV EIKOVO, OTTIKOTOIMVTOS TO TEPIEXOUEVO TOV.
To ontikd VAIKO TOL GLVOOEVEL TO YNELOKO KEIUEVO QEPEL TPOTEDOV EPUNVEVTIKO
QopTio €ite OTAV OMOTVIAOVEL TEPLYPUPIKA TO TEPIEXOUEVO TOV £PYOV, &gite- TOAD
TEPLGGOTEPO- OTOV AEITOVPYEL AVTIOTIKTIKG EUTAOLTILOVTOC, ETAVAVOTLLOTOO0TMVTOG
N avatpémovtag [e Ppwvikn o1abeon 1o keipevo. To ynelakd €pyo potdletl £tol va
OCLYKEPVA TNV OVOTAPUCTATIKT KOl EPUNVELTIKY O140TAGT TOV.



ABSTRACT

“New literary prose genres of electronic modern Greek literature: a narrative,
stylistic and multimodal approach”

Electronic literature, thanks to its increased writing and reading capabilities,
is expanding worldwide and reveals innovative circumstances in contemporary
literary production, which are gradually followed by modern Greek literary creation.
Numerous new digital literary genres are emerging in electronic literary production,
including hypertexts, kinetic poetry, interactive fiction, and collective writing
(Anuntpoviia- Tictomovrov,2015: 78). The main fact is that several of the above
textual types are published primarily on personal blogs and in some cases invite the
reader himself to continue the plot (fanfiction).

The main question that arises is: which of the mentioned above digital
textual genres are produced in modern Greek literature. As a result, this dissertation
focuses on the research, the categorization according to the literary genres and the
interpretation of prose digital texts that have been produced in modern Greek
electronic literature. We are interested mainly in short textual genres, given that they
are more flourishing than poetry in a purely digital environment.

Digital production of short stories / flash fictions has been developed in
recent years either in blogs (such as Bonsai Stories) or in online literary competitions
(some websites that will be examined are: Literature.gr, Open Library, Frear etc.).
Among others digital genres, only the novel Planet Prespa written by Sofia
Nikolaidou belongs so far to modern Greek hypertext, while a complete version of a
digitally produced and published novel is Giannis Farsari’s Johnnie Society. Finally,
in digital collective works, where the plot was continued and shaped by the reader, we
can classify Loukia Rikaki’s creation, entitled Kratise me, which also inspired a
movie.

All the above literary texts present an early and indicative form of modern
Greek prose genres in electronic literary production, which is constantly evolving,
while new textual data are emerging daily. However, the proposed dissertation aims to
collect all the relative genres of modern Greek electronic literature that are identified
until it is completed, by selecting the online works and interpreting texts that are
considered to be representative for each textual category.

The analysis and interpretation of the digital short texts, will be structured in
the following three axes: the narrative, stylistic and multimodal, which will examine
the combination of speech and image. Digitally produced literature is characterized by
no linear narrative space and time; the spatial and temporal dimension of digital text is
defined by a binary pattern, as space consists of both cyberspace and the space where
the plot of the digital text is based. As far as narrative time is concerned, is influenced
by time references of the text, but also the time that the reader dedicates on the
website (Anuntpoviia- Tiktomoviov, 2015: 87). Thus, the narration of the digital text
presents very interesting reader’s associations and spatio-temporal shifts. The stylistic
features of digital prose texts may include, also, expressive / meta-expressive options
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depending on text type and idioms associated with the communicative occasion.
Finally, digital texts are characterized by “materiality”, a visual dimension, since they
are represented on the computer screen and they also combine the text with the image,
visualizing their content. The visual material that accompanies the digital text must be
emphasized either when it captures the content of the text, or - much more — when it
enriches, reinterprets or subverts it ironically. The digital text thus seems to combine
its representational and interpretive dimension.
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