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Awaktopwk] Swwrpipn: H wpdoinyn tov Aovuciov XoAopov Kotd TNV mp@OTI
ngpiodo Tov Meosomorépov. Kprrukn kot woinon.

[epiinyn

Avtikeipevo g SBaKTOPIKNG daTpIPng eivar n TPOSANYN TOL GOA®UIKOD £PYov
Katé v Tpdtn mepiodo tov Mecomorépov (1918-1930) dmwg avadeikvietol péoa
amd TN HEAETN NG AOYOTEXVIKNG KPITIKNG, TOV PIAOAOYIKOV cu{nTioemy Kol TV
TOMTIKOV EPYV. Xvykekpiéva, Bo egetdoovpe TG KPTkég kot to dokipa (e
KeEVIpIKA épya T H moinon oty {wn pag tov I'dvvn Anoctoldkn kot O 2oilwuog
xopic uetapovoiky tov Kooto Bdapvain) mov eotidlovv 610 £pyo TOL ZOAMUOV
0étovtag {nmuoto 10€0A0YIKE, 0oONTIKG, YAWGGIKE, KOWMVIKO KOl TOALTIKAL.
[MopdAAnia, Kot 6e GLVOLOGUO HE TNV KPLTIKY, 1 OMUOLPYIKN TPOGANYN TOL
Yolopod amd TOvg MOMTEG OVTNG NG TEPLOOOL  omoteAel éva akdpo medio ™G
€pevvac: M aviyvevon otoyeimv O1AOYOL PE TO GOAMUIKO £pY0, OALL OKOMO KOt M
OTOLGIN AVTAOV TOV GTOYEIMV, B0 GLVEICEEPEL GTN AOYOTEXVIKY 1GTOPiR TNG TPADTNG
LLEGOTOAEIKTG OEKOETIOG KO GTN UEAETY TNG TOMTIKNG TOV VEMV ONOVPY®V. XTN
perétn pog o axoAovBnoovpe TV 1GTOPIKO-QIAOAOYIKY HéEB0SO, aflomoldvTog
napdAAnia 1ig Bewpleg g mpdoAnyng (Jauss:1995) kot ™G avVOYVOGTIKNG
avtomokpiong (Iser:1972).

Abstract

The subject of this thesis is the reception of the work of Solomosduring the first
period of the Interwar years (1918-1930) as it is assessed through the study of the
literary critics, the philological arguments and the poetic works of that period.
Specifically, we are going to examine the literary criticisms and the essays (starting
from the basic ones: Giannis Apostolakis’ The Poetry in our life and Kostas Varnalis’
Solomos without Metaphysics) which have focused on the work of Solomos posing
ideological, aesthetic, linguistic, social and political issues. In conjunction with the
literary criticism, the creative perception of Solomos by the poets of this period is
another scope of our search: the detection of elements of dialogue with the poetry of
Solomos or the absence of it, will contribute to the history of literature in the first
decade of the Interwar years and to the studies of the poetics of the younger creators
of this era. In our study we are going to follow the philological —historical method,
deploying, in parallel, the reception theory (Jauss:1995) and the reader response
theory (Iser:1972).



