Nixkoc¢ Xovhapdc: Adoyoteyvia kar Zaypapikn. Mio, cvvolixn Gswpnon tov
£pyou Tov.

H ev Aoy datpiP] apopd oto £pyo touv Nikov Xoviapd (1940-
2015), cvyypapéa kot {oypapov. AedopéVoy 0Tt T0 Aoyoteyvikd (moinon
kot meCoypapia) Wiopa tov XovAwapd givor Evtova (oypaeikd Kol TO
Coypaeikd tov €pyo KateEoynv agpnynuatikd, koadictator mpoceopn M
vdfeon epyaciag Yo o TPOGEYYIo) OTO TANIGIO TNG ZVYKPITIKNG
[Tomtikng, Waitepov gpevvntikod mediov g Zuykpitikng Prhoroyioc.

H ovykpirroroywn €pevvd pog, Poaciouévn ota pebodoroyikd
gpyoieio mov cvvoéovtal pe ™ 0ecmOlovca TNG CUYKPIoHS, CTPEPETOL
EWVKOTEPOL  OTN  OWKOAMTEYVIKY] oLuVBE®PNON TOV  TOMTIKOV/
APNYNUOTIKOV KOl TOV EKACTIKOV/COYPOQIKOV TTUYDOV TOV £PYOVL TOV
XovMapd. To pebBodoroyikd pag €£0MMGUO EVIOYVEL 1 OEVTEPOYEVIG
Bproypagio 1060 Yy v 1otopion kKo T Bewpio TG TEXVNG Kl TNG
hoyoteyviog 660 Kot Yo KOAATEYVIKG peopota pe wwoitepn Papdnta
610 £pyo 0V XOVAPA, OTMG Eival 0 EETPECIOVIGUOG,.

Agdopévov Ott 1 pEAETN pOC OpOopd OE OVO  OLOPOPETIKE
ONUEMTIKA GUGTAUOTO, TO AOYOTEYVIKO Kol T0 {oypapikd, To Kabéva amd
T OTOlaL £YEL TIG OIKEC TOL OLALPOPOTOMTIKES CLUPACELS Kol KMIKES, Oa
emyelpndel o EVIOMGUOC TOV OVIIGTOU(U®V MOV AEITOVPYOVV, GTO
OLYKPITOAOYIKO peBodoroyIKO Tedio NG avaloyiag, ®¢ YEQPLPES LETALD
TOVG. Xvykekpiuéva, 0a eEetachel Tg ot Loypagikol TpOTOL EKPPACTC
Kot onuovpyiog tov XovAwpd pmopovv va  gvtomicHovv, MOl Vo
Oswpnbobv oe avriotoryion pe OVAAOYOLG TPOTOLG EKEPOCNG KOt
dnuovpyiog 6Tn AOYOTEXVIKN TOV TOPUy®YN, KaOmG Kot mola eivor m
AEITOVPYIKN TOVG TPOOTTIKY), TMG ONAAON AELTOVPYOVV GTO AOYOTEXVIKO
0V £pYy0. ATOTEPOG 6TOYOC NG £pevvag Kabiotatar Aowov 1 Pabitepn
KOTOVONOT Kol OVAOEIE CNUOVIIK®OV TTLYOV TOV AOYOTEXVIKOD £PYOL
tov Nikov XovAwapd, ot omoieg eotiCovtor péco amd 11 Coypapikn
dtevbétnon Tov Adyou.

H épevva Ba kivnBei o 600 dEoveg avapopdc, mov opilovv Kai ta
00 péPN G STPPNC. XTO TPMOTO UEPOGS, TO EVOLUPEPOV LG CTPEPETAL
ot Oeparomoinon ¢ Coypapikng otn Aoyoteyvia, KATL TOov KoO1oTA
cOQN TNV TOPOLGIN TNG OEVTEPNS OTO GLYYPAUPIKO/TOMTIKO £PYO TOV
Nikov XovAapd kot evioyDeL TNV EKACTIKY TOOTNTA TOV AOYOL TOv. To
devTePO HEPOG dtakpivetal ce dVO €vOTNTEG, M TPAOTN €K TOV OMOIWV
aQOopl GTOV EVTOTIGUO TOV 0VOAOYIOV UETOED KAAMTEYVIKOV (GAAOTE
ALTOVOU®YV, OTOADTMS TPOCGHOTIKMOV Kol GAAOTE e €vTovr TNV enidpaon
TOV €EMPEGIOVIGLOV) KOl AOYOTEYVIKAOV TPOTMOV EKQPACTC. XT1 OEVTEPT
EVOTNTO. LOG EVOLAQEPEL VO, avadeiEovle, 6E EPUNVEVTIKO TAEOV Emimedo,
™ Aertovpyio TV &v AOY®  ovoloyidv 6To AOYOTEXVIKO £pYyo (MG
dniaon ot Loypaeuoi tpdmol EK@paocng Kot dnuovpyiog pmopodv va



Aertovpynoovy ce oxéomn UE POCIKEG GLUVIGTMOGES TOV AOYOTEXVIKOD TOV
£PYOV, VO KATOGTOOVV EUPATIKA TAPOVGES £VVOLEG- KAEWOE TOV £PYyoV
0V, Om®G M povasld, To Kevd, 0 BAvatog, 0 YPOVOGS, TPOGOHIOOVTAS TOVG
OYKO KOl TUKVOTNTQ).

Nikos Houliaras: Literature and Painting. An overall approach of his
work.

The thesis in question concerns the work of Nikos Houliaras
(1940-2015), who was an author, a poet and a painter. Given that his
literary work (poetry and prose) is strongly pictorial, as his paintings are
eminently narrative, the working assumption of an approach in the
frame of Comparative  Poetics, a particular field of research of
Comparative Literature, is rendered most appropriate.

Our comparative research, based on the methodological tools
related to the dominant method of comparison, shall be geared in
particular to the inter-arts parallel study of the poetic/narrative and the
artistic/pictorial aspects of  Houliaras> work. Our methodological
equipment is strengthened by the secondary bibliography both on history
and theory of art and literature as well as on artistic trends of specific
importance to Chouliaras’ work, such as expressionism.

Given that our research concerns two different semiotic systems,
the literary and the pictorial one, each of which having its own
differentiating rules and codes, it is of essence to identify the
correspondence between them in the comparative methodological field of
analogy. More specifically, we will examine the way that pictorial
expression can be identified, that is to state the manner that it can be seen
in line with such ways of expression into his literary work, as well as the
way that pictorial expression functions into his literary work. The
ultimate objective of this research is therefore the deeper understanding
and the projection of important aspects of Nikos Houliaras’ literary work,
which can be highlighted through the pictorial arrangement of his writing.

The research will be based onto two lines of reference, that define
both parts of our thesis. In the first part, our interest concerns painting
appearing as a theme in literature, which shows the explicit presence of
painting in the literary/poetic work of Nikos Houliaras and strengthens
the pictorial character of his writing. The second part is divided into two
units, the first of which concerns the identification of analogies between
artistic ways of expression (that can be autonomous, absolutely personal,
or strongly influenced by expressionism) and literary ways of expression.
In the second unit, we are interested in enhancing, in an interpretative
level now, the function of analogies in question in his literary work (the



way that artistic expression and creation can function in relation to main
components of his literary work, the way that it can render key concepts
of his work -such as loneliness, emptiness, death, time - eminently
present by giving them volume and density).



