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Avtikeipevo g vtd exkmévNon SOUKTOPIKNG dtatpPng amotedel | e&€Taom TOoL £pyou
tov ['dpyn [HovAidmovrov (1924-2008), Tomt TG TPAOTNG UETOTOAEUKNG YEVIAS, O
omoiog eueavifetoar yo mpdtn QOpd oto ypdupoto tn dekaetio tov ‘40. ITo
OLYKEKPIUEVA, Oa EMLYEPTCOVE VO AVOADGOVUE KOL VO EPUNVEVCOVE TO €PYO TOV
OTNUOVTIKOD OUTOV GLYYPAPEN HEGH OO TO TPIoUO TNS AVPIKNG TOINoNG, OTMS VTN
OVOOEIKVOETAL HEGH OO TIC EMTA MOMNTIKEG GULAAOYEC TOVL, Ol OMOleg eKTElvOvTOL
xpovoroywd omd 10 1971 wg 1o 2008, ypovoroyio 6Oavdtov TOL TOMNTH.
MeBodoAoyikd, yloo TNV TANPESTEPT TAUGI®GN TOV Avpiouod oI cLYYPOVN TToinom,
YeEVIKOTEPQ, Kol 6T0 £pyo Tov ['idpyn TTavddmoviov, edikotepa, Ba facioTovue 1660
o€ pia Oewpntikn 6GO Kol IGTOPIKT TPOOTTIKT].

Giorgis Pavlopoulos’ poetry and poetics: an interpretation

The current thesis aims to examine the works of Giorgis Pavlopoulos (1924-2008), a
poet of the first postwar generation, who first published his poems in the *40s. More
specifically, we will analyze and interpret his poetic works —seven in total— through
the lens of the lyric mode, which emerges as a prominent aspect of his poetry, in a
chronological range that extends from his first poetic collection published in 1971 to
his last in 2008, the year of his death. Our methodological approach will encompass
both a theoretical as well as a historical perspective to examine lyricism, in modern
poetry in general and more specifically in Giorgis Pavlopoulos’ works, as consistently
as possible.



