ABGANAZIOZ B. TAAANAKHZ
Zwn Onwg Téxvn kat Téxvn Onwg Zwn:
Mpoowrikog AGyo¢ kai LoTopikr) Eunelpia atod £pyo Tol "lwvog Apayouun

1. Tépav thg adwopeoPnmme dmapéng TG KowdG KOUAOLUEVNG A@HYHUATIKTS
obufaong, 6TOL TO APNYNUATIKO VTOKEINEVO AoyileTal Mg uid Evieddg EEmTepikn kol
dpopn Ao TOV GVYYpapEa oL TO £MVOel cuvOnkT, d&v Bd pmopodoe kaveilg va
apvnOel tov 1d1dlovia poAo TOD ATOHIKOD PIOUOTOC KOTA TN OSLHOPPMOOT MG
aerynong. Ki adto yati eivar 10 1810 10 mpotoyevig DAKO tii¢ Sumeipioc mod eite
oV TepimToon TG APNYNUATIKTG ovufacng €ite oty mepintmon TG AeyOUevNC
TpoowTIkiS Ypopiic ddpapatilel KeVIPIKO poOAO GT1 dOUNGT TOD AENYNUATIKOD
VAKOD. AvamOQeLKT, AOWOV, 1 VTOKEWWEVIKT] HATI), O TPOCOTIKOS AGYOS, 1)
gumepio kaB’ adT, ovvicTodV Oopkd oTolElo TG APNYNoMg, YEYOVOS TOL
gmoAnOevetarl Gv dvatpélel Kavelg otd omovdatdtepa pvnueio Tod &vieyvov AdYyov
ava toug dves Olywg ExmAnén B4 Jwmotdoer 6Tt TG MOAAA AmO  TA
kaboplotikotepo yiu Vv Totopio thg Aoyoteyviag keipevo kmmydlovv Amod TO
TPooOTIKO PBiopo tod ypdoovtog, Eoferiloviag o€ peydro Pabud —i Kol cvyva
KOTOPYDVTOC— TNV AONYNUATIKT cOUaoT).

Kér tétoto évromiletan koi oty mepintmon 100 "Tovog Apayodun (1878-1920), 6
Omo10G GLUUETEXOVTAG EVEPYA OTNV €MOYN TOL, GE€ TMOAAN UETOTA KO OO TOAAES
0éoelc (moMTikn|, SimAmpartio, AKTPIOUOC, ONUOTIKIGHOG), CLYKPOTNGE Th YPAPY] TOL
(Aoyoteyvia, dokipio, prAocopia, ToAttikd Keipeva, AAANAoYpapio, UEPOAGYIO) LE TO
TPOTOYEVEC VAKO TG aueong umepiog tov (Makedovikog dyovag, EAAnvicog
Kowotiopde, 'Efvikog dryacpoc kai A’ IMoaykdouog TTodepog, £€opia o€ Kopokn-
Ykomelo). 'H mepintwon tov dmoteAel kat’ £Eoynv mapAdEyUd GLYYPAPEN TTOV
apbpover tOV AOYyo TOov Pacicpuévo oty Eumelpio, TO0  Plopo kol TV
TPOCHOTIKN/VTOKEYEVIKT] OKOTIYL ATEVAVTL GTO TTPaypota, Olymg va Kotopyel Tnv
aenynuatikny cvppocn —tepropilovtdg v actds0 6YedOV 6TO EMaKpO.

2. Avtikeipevo thg €pevvag 0 dmotedéost O €vtomiopog kol 1 aglomomon Tod
npmtoyevods Propotikod Kol iotoptkod VAKOD 6T0 cuyypaeikd £pyo tod “Tmvog
Apayodun, 6mmg avtd kototifetor Kuplowg oTd AoyoTeyvikd GAAX Kol GTO VTOAOTA
gpya. tov (fjtol Odokipa, @UA0GOoPIKA/ideohoyika Keipeva, ApBpa/mapepupdoerc,
NUEPOLOYL, TOMTIKO Keipeva, aAAnAoypaein). Ilpdkertar y pav €pyoacio wov
QUA000EEL VO AGPeL TN HopeT| MGG EKTETAUEVIG Lovoypopiag, 1 omoia Oa EEétacet
Inmuata ictopiag, TomTikiig Kol TpOSANYNG.

To telkd «xeipevo Ba meprhoapPdver 000 peydreg €votntec, owpOpwuéves oe
KeQdAala kol vrokepaiota (dmov avtd B KBl avaykaio). 'H mpotn Evotnta O
nepthapPdver v &vtaén tod Apayovun oty énoyn tov, dnAadr oTd IGTOPIKO Kol
TOMTIKOT00€0A0Y1IKO TTAGIG10 TOD EAANVIoHoD ToD Dotepov 190v kai mTpdyov 200D
aicdva, GALG Kol 6TO0 PIAOGOPIKO, 10g0A0YIKO Kal aicONnTikd TepaAlov Tov, Amd TO
omoio @dawvetar 6t énnpedletal, viobetdvrog otoryeio ano tovg Nietzsche, Barres,
Gobineau k.d., fj TpoPaivovioc & cvvepyacio pe TOv Novud Kt ékdidovtag Kt O 1610¢
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10 01KO Tov TEPLOdIKO (ITolitiky Embewpnoig), oxoMaloviag TV EmKpOTNTOo
(koAATeyvikn §j un) péoa amo ta dpbpa kol tig mapepPfacelg tov. [Iépav tovTmV, N
gvtacn oty Emoyn 0&v UTOPET PLGIKA VO AyvoNoel TiG oyéaelg Tob “Tmvog Apayovun
ue tovg AvOpmmove Tod Kapod TOV Kol TIG EmMaPESG TOL e Eva OIKTLO ATOUWMV
TPOEPYOUEVDV OO TOoKIAEG mePLoYEg (ToATIKT, dumhmpatio, PAocoeia, dtavonon,
Aoyoteyvia) UE EMPPOT OTO TPAYUATO THG CLYYPOVING, YEYOVOS OV TPOKELTAL VAL
é€etaotel Kuplowg péco Amd Td MUEPoAdYlo, TNV GAANAOYpa@io Kol TO TOMTIKA
Kelpeva tov.

‘H devtepn évotnra B4 €etdiost katd Pdom T Aoyoteyvikd Keipeva Tod Apoyodun
(éxdopéva K1 avékdota) 6€ TapaAAnAio. ue td oTolyEln. THg TPMOTNG EvOTNTAS, OMMC
Emiong Kol He T Un AOYOTEYVIKA TOV Kelpeva, UdG Kt &vag €K TV Pacik@dV oTOY®V
¢ SwrpiPiic O elvar eivan 1 éE€taom tod &idoloyikd Bfpidikod yopaxtipon TOD
gpyov T0V, O 0mOl0g TOAAES POPES aiveTol v kKaBloTd dvsdldkptta Td OpLa LETOED
00 Aoyotexvikod keévov Kol tod dokipiov fi thg avtofroypagikiic derynong. O
Apayodung Ol0pOpPOVEL GUV TG YPOVE A CLYYPAPIKY] (UOOYVOuia, 1) ool
TPOOOPOTEITAL GO TNV TP®TOYEVR] KU &v ioTtopia Stopopeovpevn Eumeipia,
VITOVOLEVOVTAG TNV TApdoctaKt Evvola Tod aenynth, 6 0moiog ueaviletol a¢ KTt
dALo Kal kAT 10 éCwTepiro Amd TOV cuyypagéa kol Tov Bio tov. ‘O Blog yiveton yid TOvV
Apayodun 10 medio dvtinong vAkod: 1 {on yivetar ypaemn kol Téyxvn, Kt d¢ €k TovTOL
N ypoaen k1 1 Téxyvn Aertovpyodv a¢ O €00émG dvtiotoryo amodektikd g Cmtc. H
EvorTa auTy, Aowodv, EmdldKel va €Eetdogl €k ToD ouveyyvug TO Keipeva Tod
Apayooun avalntdvog kol dvadeikviovtog TO oToyelo Tod uetald, 10 LETALYUOKO
ONAadn onueio tovg, Tov cvvroviletarl TEPAV THG GVYYPOUPIKIG TPAKTIKTG Kol P TV
ideoroywn/“moltikn” (ue Vv evpeia Evvola) BEon 10D cuyypagéa oo STV EToYN
TOV.

3. Znmuato pebddov: H dwrpin adt) 0o ompybel o E&vav cuvovoaouod
KEYLEVOKEVTPIKTS Kol Apyeloktic Epguvag (T0 apyeio Thg oikoyévelag Apayooun dmwe
kol tod “"Tovog andkewvtor oty T'evvadeio Biprlodnkn mepilapufdavoviog apketo,
ToOAOTIHO Kol —6€ peyddo Pabud— dvekpetdriievto vVAkod), €€etdlovrog tOGO T
Keipeva 10D Apayodun 660 kol Td TPOCOTIKAE TOV KATAAOITA GE€ GLVOLAGUO UE TiG
Avapopeg moL yivoviar 6td TPOcOTo kol TO €pyo Tov ki €viomilovior 6€ apyeia
tpitov. [HopdAinia, 1 perémn 0a énektabel otV gupvTEPN Epevva ToD mediov Thg
gmoytg To0 Apayovun, TOVTEoTV KpiveTon okOmUn €mG AmopaitnTn 1 HEAETN TGOV
KEWEVOV EKEIVOV TTOV BETOLV TIC PILOCOPIKES, aioONTIKES KOl 1GTOPIKEC/ KOIVOVIKESG
npodmobécelg Yo v Katavomon kol v &vtaén oty €moyn avtr. Téhoc, doov
agpopd ¢’ &va kouPuco {ntnua thg datpiPilc, HTol OV mpoowmiky Ypopn Kol TNV
TaPoLGio. TOD TPMOTOYEVODG VAKOD oTd Aoyoteyvikd (Kt Oyt pdvo) keipeva tod
Apayodun, 0a a&omomBel 10 koppdtt €keivo the Otwplag thg Aoyoteyviag mov
aopd oTOV €l00A0YIKO VPRPIOIoUO, KaOMOG émiong Kol (nTHoTa TOL APOoPOdV TNV
Kathpynon thg aenynratikiig ovpufacnc, oty mtapovoia thg Totopiag g yeyovdtog
OTN YPOPT KOl YEVIKAG G aOTO OV TPO0dEVTIKA KEPHILeL OA0EVH Kal TEPIOCOTEPO
£00.p0g GTOV GUYYPOVOo BewpnTikd TTEPl Aoyoteyviag AOYo Kot Ovoudleton Tpoowmixy

[2]



ypagn N ypapoviog kavelg (yia) tov éavto tov (otr) d1ebvi] Piploypapio vromiletan
ovyva og “writing for one’s self”).

4. Kota v émloyn tod 0épatog tiig dtatpipiig cvvumoroyiomkav: (o) ‘H @iioAioyuka
Tapoyvoplopévn o€ peydro Paduo popen tod "Tovog Apayovun, to Epyo 10D Omoiov
gxel amoteléoel avtikeinevo peAétng kupimg yu 6,11 dpopd €lte oTiC TOMTIKES Kod
idgoAoykég Tov cLUPOAEG (Ommg Ay, M Opydveon Kai 1) idgoloyikn émévovon TdV
EAMMMVIKAV KOWVOTHTOV Kotd TOV Makedovikd dydva §j 0 id16tumog £0vikiopdg tov, O
omoiog mapd TOV cwPivicpd Tov mEPLEAGUPave Eviog ToD GTPUTNYNUOTOS TOV LIV
eVPUTEPT POUAVTIKOD TUTOL QAVTOCIOKT/KOWOTIKT OO 7OV EMEKTEWVOTAV OTA
BoAkavia kai v ‘Eyyvg Avatoln), ite otnv tpocomikn Tov {on Kol Tic GYEGELS TOV
ue v Mapiko KotomoOin kai mv IInvedlomn Z. Aédta 1) TV TOMTIKT) 6TOO100pOin
TOAALGV PEADV TG oikoyévelds Tov. H édhmnc Biloypagio oxetikd pe to HdAouTo
oLYYPAPIKO Epyo TOv, Om®G Emiong Koi ol MPOKANGCES ToL Eysipovtal Am’ avTo,
TPOPOOOTODV TO EVOAPEPOLY Y10 (L KAOeT HeAETN AG TOGO TOALTPIGUOTIKTS
QLOCLOYVOUIOG, 1 0Toio JOPANATICE KOOBOPIGTIKO POLO OTA TTPAYUATO THG EMOYTS,
gmnpealovtag o€ onuavtikd Pabud v veoeAnvikn ideoroyio Tod 2000 aidva Koi
agnvovtag to otiypa g péxpt kol tig nuépeg poc. (PB) ‘H Epevva thg petatypiokic
€100A0Y1KTG TavTOTTOC TOD EPYyov TOD Apayovun, 1 omoio dpeppénetl pnetald Tig
ioTopIKiic Kataypagiic koi thg TEyvng, petadd g avtofloypagiog Koi Tod doKipiov,
petaly g YPNOMS 0D pvboniacticod VAoD Kol 0D
nueporoylokod/“ONUoctoypa@tkod” THmov AOYoV, TPOPOSOTMOVTAS LUE TH CGEPA TG —
KOTO TOpodEyUATIKO TpOTo— T cvl{NTnon yop® Amd 1O {NTnua ThHe AenynUoaTKhg
ocVpupaong kai to ddypa Téyvn-Omws-Zmn/Zon-0nms-TEyvn, 10 6moio Kuplapyel HEc®
TOV aoONTIKOY amony®v oty €noyn To0 Apayodun, GTAVOVTOS GLuYVA GTHV dKpaio
gxdoyn thc Téyvng mov @tavel ®¢g tOv Odvato (mpPAr. Ay. v mepintwon tod I1.
IMavvomoviov). () ‘H copporn otmv Totopia g Aoyoteyviag kai v Totopio TdV
ided®v, WAG Kol 1| cVVOAN AméTEPO EYYPAPETOL G LAV ATOTEPA YOPTOYPAPNONG
LA KpiotUng Y1 TOV EAANVIGUO Kol TNV éAAnvikoTnTa ETOYG.
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Life as Art and Art as Life:
Personal speech and historical experience in the work of fon Dragotmis

1. Starting from the undeniable presence of the so-called narrative convention, where
the narrating subject is considered to be an external being, which is completely
unique and totally different from the writer, one could not deny the fact that at the
same time the personal experience of each writer plays a decisive role in shaping a
narration. And that’s because it is this very experience which constitutes the narrative
material in both cases (meaning the narrative convention and the personal writing).
The subjective look upon reality, the personal speech and experience itself end up
being structural elements of storytelling; one can verify it just by tracing back the vast
majority of the significant literary works over the centuries; unsurprisingly, they will
find out that most of them use the personal experience of the writer as their raw
material, abolishing —-most of the times— the convention of the external narrator.

This is also the case of fon Dragoumis (1878-1920), a writer who was active on
many fronts (politics, diplomacy, activism, demoticism) and constituted his various
writings (literature, essays, philosophy, political texts, correspondence, diary) using
his direct historical experience (Greek Struggle for Macedonia, Greek Communalism,
National Schism and World War |, exile in Corsica and in Skdpelos). His case can be
used as an excellent example of a writer who articulates his discourse based on
personal experience and the subjective look upon things, limiting —but not eliminating
it—the narrative convention to the fullest.

2. The main desideratum of our thesis will be the identification and utilization of the
experiential and historical material in the writings of fon Dragoumis, researching not
only his literary works but also his other writings (i.e. essays, philosophical/ideological
texts, articles/contributions, diaries and political texts, correspondence). This is a
work that aspires to take the form of an extended monograph, which will address
issues concerning history, poetics and reception.

The final text will be comprised by two main sections, structured in chapters and
subchapters (where necessary). The first section will include both the integration of
Dragoumis in his era, that is the historical and political/ideological frame of Hellenism
of the late nineteenth and early twentieth century, and the philosophical, ideological
and aesthetic environment which seems to have an impact on him, since he is
influenced by Nietzsche, Barres, Gobineau et.al., or since he collaborates with the
magazine Noumds, while at the same time he issues his own magazine (Political
Review), in which he contributes with articles about the current news of his time
(either artistic or not). Apart from all these things, Dragoumis’ integration in his era
can also be shown by the relationships he had with a wide network of people, who
came from different areas (politics, diplomacy, philosophy, literature and the
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intellect) and had great influence on their fields during those times. This networking is
going to be examined mainly through the study of Dragoumis’ diaries,
correspondence and his political texts.

In the second section we will examine the literary texts of fon Dragoumis (including
his anecdotes) using elements of the first section, as well as his nonliterary texts,
since one of the main desiderata of this dissertation is to prove the hybrid generic
character of his work (and at the same time the birth of a new generic category).
Progressively, DragoUmis shapes a literary figure, which uses personal and historical
experience in order to shape his writings, undermining the traditional sense of the
narrator, who now appears to be an external other to the author and to his own life.
Life becomes Art; therefore, the artwork becomes the proof of this very life. So, this
section will closely examine the texts of Dragoumis in order to search for —and at the
same time to highlight—the point of metaxy in his writings.

3. Methodology: Our thesis is going to be a combination of textual and archival
research (the archives of Dragoumis and his family are part of Blegen library in
Athens; amongst those files there is plentiful of undeployed material, which will be
brought to light in order to underline our research goals). We will also investigate the
trace of fon DragoUmis in the archives of other writers and significant people of his
time. Moreover, it is necessary to include all the crucial works, which are considered
to be the aesthetic, philosophical and sociohistorical prerequisites for Dragoumis and
his Bildung. Last but not least, a great part of this dissertation will cope with personal
writing and the presence of writer’s direct experience in the works of Dragoumis,
optimizing Literary theory and especially theories about generic hybridization,
limitation of the narrative convention and presence of History as a textual fact;
generally speaking, we will make good use of the most recent and up to date
theoretical speech about personal writing or the so-called “writing for one’s self”.

4. When choosing the subject of this dissertation, three main reasons were
considered: (i) The literary unrecognized figure of fon Dragoumis, whose work has
been a matter of study mainly as far as his political and/or ideological contribution
(i.e. his tireless attempts in organizing Greek communities during the Greek struggle
for Macedonia or his sui generis nationalism, which included —apart from his
chauvinism— a romantic vision of an imaginary Balkan community), or his personal life
and his relationship with the actress Marika Kotopouli and the writer Penelope S.
Délta or the political curriculum of his family are concerned. The deficient
bibliography and the challenging character of his work, become the stimulus for a
profound study, about an intellectual figure, which played a significant role in his era,
determining the Modern Greek ideology of the twentieth century, leaving its trace
until our time. (ii) The study of the unstable generic identity of Dragoumis’ work,
which oscillates between the historical record and Art, between autobiography and
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essay, between the use of fiction and the exploitation of diary/”journalistic” discourse
, underlining —in an exemplary way— the discussion about the narrative convention
and the doctrine Life-as-Art/Art-as-Life, which dominates the time of Dragoumis —
because of the emergence of aestheticism in Modern Greek literature (often reaching
extremities, considering Art as a modus vivendi which reaches Death; such was the
case of Pericles Gianndpoulos, Dragoumis’ mentor). (iii) The contribution to the
History of Modern Greek literature and the History of ideas, since our thesis is
interested in the adumbration of a really crucial era for Hellenism and the concept of
Greekness (1897-1922).
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