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EAnvikn Tepiinun

H mapodoa mpdtacm €pevvag O0aKTOPIKNG OTPIPNG ®G OTOXO €XEL TNV
EPUNVELTIKY SLEPEVVTION TNG AVOTAPACTAGTS TOV GMUATOG GE £PYOL TNG VEOEAANVIKNG
neloypapiog, o©TO OmOiol YPNOLOTOOVVIOL Ol  TaPabsuoTiKeS TPOKTIKEG, G
deomdlovca E100A0YIKY| EMAOYY] TOV GLYYPAPE®Y TOVS. XTov a&ova ¢ [otopiag g
NeogAnvikng Aoyoteyviag, ta vd e&étaon €pya VIAGGOVIOL GTNV UETOTOAELUIKT
neoypPAPIK Tapaymyn Kot £xouv o¢ Bepatikn 0ecmolovsa T owuatikoTyTO, 1) 0Tl
yivetal avTiAnmt| og TAnyn (o€ cuvdptnon pe v lotopia), og avalrtnon tovtdTNTag
Kol oG oe&ovalikodtnTo. E1dikdtepa, Oa LEAETHCOVLE TNV OTOTVTMOCT] TWV TPUDY OVTMOV
TTUYOV o€ Bepatikd nedia, OTmg o mOAENOC, | POopd (Kot To YNpag), 0 BAvaTog Kot 1
oeCovarikn mpaén (M M éAkewyn ). Ta ovykekpyéva medion mePLypAPOLY Kot
ATOTLTTOVOLV BaCIKEG KOTAGTAGELS TNG LG TOV NPO®YV, OTMS Yivovtol avTiAnmtd and
TIg ucOnoElg TOvg Kot YU avTO AmOTEAOVV TOVG KEVIPIKOVUG AEOVEC T®MV VIO HEAETN
Aoyoteyvikomv Kewévov. Toa mopabéuoto, mpoepydueva amd ocvuepalopevo eite
AOyoTEXVIKO Kol €V YéVEL KOAMTEXVIKA €lte amd eE®-AOYOTEXVIKA/KAAMTEYVIKA,
emPdrrlovv e€apyng ™ SmAokn ®g oxéon avtoriaync. ‘Etot, n evoopdtmon tov
TapaBERATOG € SLOPOPETIKO TEPIPAAAOV KOt 1) GUVAPTNOT TOL HE dALa cuUPpalOpEVOL
G 010G AEKTIKNG avapopas, divel oto mapdbepa véa alia, vVEO TPOCOUVUTOAICUO
TopAAANAL, SLOTOPAGGEL TN GLVOYT TOV VEOL TEPPAALOVTOC TOV, KAOMOG 1) dothnwon-
napdBepa g TPOidV eKEOPAS AAANAETIOPE SLVOUIKE HE OVTO. ZUUTANPOUOTIKE, 1)
vrdOeom epyaciog Oa mpoceyyicel Kot TO av Kol KT OG0 T TapadEpata Aettovpyohv
®G OVTOTEAEG oo 6TO 1010 TO AOYOTEYVIKO KEIPEVO™ MG OMAadN kot T 1010 avtd

COUOTOTOOVVTOL KOl TOPOLGLALOVTOL GTOV OVOyVAOOT O “DAIKA” TOL EKACTOTE
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English Abstract

From the materiality of the body to the materiality of the quotation:

the quotation as a body in modern Greek post-war fiction
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The present PhD thesis aims at the interpretive investigation of the representation of
the body in modern Greek fiction, in which the quotation practices are used, as the
dominant ideological choice of their authors. In the axis of the History of Modern Greek
Literature, the literary texts in question are part of the post-war fiction production where
corporality is the thematic dominance and is perceived firstly as a wound (in relation to
History), then as a search for identity and last as sexuality. In particular we will study
the depiction of these three aspects in thematic areas, such as war, decay (and aging),
death, and sexual intercourse (or lack thereof). These fields describe and reflect basic
situations of the lives of the heroes, as perceived by their senses; therefore constitute
the central axes of the literary texts under study. Quotations, whether contextual or
literary (and generally artistic or extra-literary/artistic), impose an clandestine
engagement from the outset as an exchange relationship. Thus, the integration of
quotation in a different environment and its function with other contexts of the same
verbal reference, gives the quotation a new value, a new orientation. At the same time,
it disrupts the coherence of its new environment by its incorpotation. In addition, the
working hypothesis will approach whether the guotations function as an independent
body in the literary text itself and to what extent; that is, how they are embodied and
presented to the reader as “materials” of the respective literary text. Some of the authors
whose work we will studyare: Th. Valtinos (1932), N. Kahtitsis (1926-1970), A.
Maragopoulos (1948), L. Christidis (1968), Elena Houzouri, Ersi Sotiropoulou (1953),
Th. Skassis (1953), Natasa Hadjidaki (1946-2017), K. Akrivos (1958), K. Voulgaris
(1958) and M. Fais (1957).



