AaTvikd owkeipeva ota £pyo Tov Koopd IMoiity

Avtikeipevo g vmo ekmoévnorn OTping €lvor 1 EPUNVELTIKN SEPEVVION TOV
SLOKEUEVIKOD SLAGYOL TTOV OVOTTUGGOVV T, Aoyoteyvikd £pya tov Kooud TToAitn pe
Kelpeva g Aatvikng ypoupateiog. o ) pebodoroyikd opbn mpocéyyion tov vod
depevvnon Bépatoc kpidnke avaykaio 1 odpbpwon g epyociog oe dVo pépm
amoTEAOVEVO atO OpPIoUEVO aplBud KeeaAaiov. AvoAvtikdétepa, o010 TP®TO Oa
€€eTaoTOOV TO EUEOVY ATIVIKE SLOKEIIEVO GTO. LUOIGTOPTLLOTA, GTO O YHLLOTO, GTN
vouvBéra H Kopouniia, xabog kot oto Beatpikd Epyo Kwvotavtivog o Méyog, evd 6To
devtepo o AavBdvovta dtakeipeva kKouping ota pudiotoprpatd tov. Télog, Ba mpémet
va emonpaviel o0tt BewpnOnke okdémPo vo €EETOGTOVV EMMALOV KOL TO AOTIVIKA
nopafépato Tov devV amavIoLV G€ KAMO10 KEIPEVO TNG AATIVIKNG YPOUUATEIOG, OAAG
o€ VEOTEPOL AOYOTEYVIKE EpyOL.

Latin intertexts in Kosmas Politis’ literary works

The current thesis aims to provide a hermeneutic exploration of the intertextual
dialogue between Kosmas Politis’ literary work and Latin literary texts. Given the
nature of the thesis’ methodology, a two parts division was deemed appropriate. The
first part in question focuses specifically on the Latin intertexts present in Politis’
novels, his novella The Plum Tree as well as those in his theatrical play Constantine
the Great. The second part contains the examination of the hidden Latin intertexts in
his novels. Finally, it should be pointed out that our approach takes into consideration
any citations in Latin, which themselves do not appear in any Latin texts, but are
instead excerpts from modern literary texts.



