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O “d1aAoyog” tov veoeinvikod AiaOntiouod ue tov Ilpopapaniitioud, tov

2ouforiouo xar tov lumpeoioviouo

H gMnvikn exdoyn tov kwvAuotog tov AtcOntiopov (1893-1912), mapott
BpayOPia, vanpée oNUOVTIKA Yoo TNV TOpeiot TG VEOEAANVIKNIG Aoyoteyviog Kot
OTOTEAECE TO KOGUOTOATIKO OvTImOAOV 0£0¢ NG eAAnvokevtpikng nboypaeiag. To
BAéupa Tov AeOntictdv vanpée empueAds Tpocsovatolouévo ot dvtikn Téyvn og
OAeg TG TG exkpdvoels, ot (oypapikn, T Aoyoteyvio, T povoiwkr. Etotl, o
VEOEAMNVIKOG AloONTIoHOG UmOpece var deTEL Kl VO APOUOLDCEL YOVIHO £VOL KPALLOL
Evaov  emOpAcE®Y, PEVUATOV  EIKACTIKOV KOl  AOYOTEXVIK®V, Om®S O
[Ipopaponiitiopnoc, o Iurpecioviopnog kot o Zopforiopog.

Ymv mopovca OwtpPn Ba depevvnbel o O1dAOYOG TOL GLOTNHVEL O
VEOEANVIKOG AloOnTIopog e Ta mpoavapepévto pedaTo —KLupimg 6TV EIKOCTIKN
TOVG €KQOVON. XKOmOG €lvarl va “iyvnilotm0el”, apevog, M enidpacn T®V PELUATOV
QUTAOV GTOV VEOEAANVIKO AloONTIGUO, KOl OQETEPOV VO EVIOMICTOLV KOl Vo
EPUNVELOOVY 0plopéVES GLYKAIGELG TOV AOYOL Ko TNG €1KOVOG HEGO omd TO TPicHa
™G avotoyiog. Agv Bo pag amacyoAcovv Hdvo ta onueio 6To omoia avaKaAoOVTAL 1)
TEPLYPAPOVTOL CUYKEKPIUEVO EIKOGTIKE £PY0, AAAG KOl O EIKOGTIKOV TPOILOYPOPOV
AOyos. ‘Etor, Ba a&lomomBovv ta peBodoroyikd epyoreion mov mwpooeEpovv o1
GUYYPOVES SKOAMTEYVIKEG TPOsEYYioES 6T0 TAaiclo TG ZuyKkplrikng Prloloyiag.
Extoc and ta Aoyoteyvikd keipeva tov EAMvov AteOntictav, Ba pog omacyoAnocet
KOl TO KPITIKO TOLG £€PYO, TO OMOI0 OTOOEIKVOETOL GLYVE OPOTIOTIKO Yo TIG
a1oONTIKEG TOVG OmOWYELS, Ol 0moieg SOUOVV TO VIOCTPWOUO TNG AOYOTEYVIKNG TOVG

TOPOLYOYTG.



The influence of Pre-Raphaelitism, Symbolism and Impressionism upon Greek

Aestheticism

Despite its short lifespan Greek Aestheticism (1893-1912) marked a turning
point in Modern Greek literature while being the cosmopolitan polar opposite of the
ethnocentric literary production of ethographia. The greek aesthetes were up to date
with all the novelties of Western Art in music, in painting and in literature. Greek
Aestheticism was able to assimilate a variety of elements derived from the European
artistic and literary movements, such as Pre-Raphaelitism, Impressionism and
Symbolism, that flourished in the course of the 19™ century.

The aim of this thesis is not only to “trace” the correspondences between art
and literature by examining the influence of the European movements upon Greek
Aestheticism but also to pinpoint and interpret certain analogies between the literary
and artistic texts. Therefore, we will examine depictions and literary retellings of
certain paintings, as well as the literary discourse itself that encompasses elements
affiliated with the visual arts utilizing the methods provided by the field of
Comparative Literature. We will also focus on the critical oeuvre of the Greek
Aesthetes, as it illuminates their views surrounding aesthetics, providing crucial

insight into their literary works.



