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H pv@oroywn popon e Evpuvdikng otn veoelinvikin woinon (200g
Kol 210G a1®vag)

YKOTO NG TPOTEWOUEVNG SOOKTOPIKNG OatpiPng amoteAel 1 TPOSANYN TG
pvBoroyikng popeng ™ Evpudikng otn veoehAnvikny moinorm Tov HOVIEPVIGLOV.
Ewdwotepa, olepevvator 1 poboloyikny ovti HOPO ©C (QOPENG ETEPOKANT®V
GUUPBOAMKOV GNUOGIOAOYIK®Y OIOYPDOCEMV Y10 TOVG TOMTEG KOl TIG TOMTPIEG TNG
veoeMNVIKN G moinong tov 2000 Kot Tov 210V cudva PE 6TOYO: o) TNV avadel&n e
EMKOWVOVING TopeAOOVTOC-TOPOVTOG GTN VEOEAANVIKY TTOINGN TOV LOVIEPVIOUOD KOl
oV Babpod cvykMong M amdKMoNG TG TOUTIKNG TOPAY®YNG TNG KAOE TOUTIKNG
YEVIOG GE GYEOT UE TN LVOIKT aPyNoN TOL VOEITOL MG «GEVAPLON, ) TN AEITOVPYIKN
¥PNoN NG MLOOAOYIKNG HOPONG Yoo TNV EKOPACT] TOV EKACTOTE TOINTIKOD
VROKEWEVOD, Y) TV TPoPoArn] Tov 101a{ovTog YEPICHOV TNG HUOIKNAG HOpONG HE
KPITAP0 TO QUAO TMV TOMTOV TNG HEAETOUEVNG EMOYNG KOlU O) TN OLYKPITIKN
emokonnon g Evpudikng ota peletdpevo mompota.

O pobog e Evpudikng omv apyodtnta eivanr dppnkro cuvoedelévog e Tov
pobo tov Opeéa. ZTNV 0pYOLOEAANVIKT] AOYOTEYVIKN TOPAG0OT] LVILOVEDETOL HOAIG
tov 1° awdva m X. ot0 épyo tov Modoyov, Emitdgioc Bimvog (123). Méypt 1ot
OTOCIOTATOL GTN AOYOTEYVIKN TOPAO0CT TNG EAANVIKIG OPYOLOTNTOS, YEYOVOS OV
KATOOEIKVOEL TG 1 HobBoAloyikn avt npowida emokidletoar and tov Opeéa kot
OVAQPEPETOL OMOKAEIOTIKA ®C TO £TEPOV MUICH TOV, GUVOEOUEVO LE TOV Bdvarto.
Amoterel 0 mabnTiKd Tpoocwno mov avouével ) {on pEca amd TOV EPYOUO TOV
avdpLKoD NP®A Kol TAPOVGIALETUL MG EVEPYOV YOPN OTNV OYATN TNG TPOG AVTOV.

2N AOTWVIKT AOYOTEYVIKN TOpAdoot, 1 TPOSANYT Tov puobov petegelicoetar.
IIpdtog o Bipyihog ota [ewpyixa (4. 453-527) xou émerta o OPidiog oT1g
Meropoppaoceig (IX- X) mpoodidovv po «tpdTo - GERVIGTIKIY epunveia Tov pvbov
OVTIOTPEPOVTOG TO TPOTYOVUEVO OEOOUEVE, TOV. XTO EMIKEVIPO TOL MUVOOL TAEOV
tifeton M yovoikelo epunvein kot wpdoAnym tov pvbov, M omoio. yiverot
TOPOKATAUONKY TNG HETOYEVESTEPTG QVTIKNG TOMTIKNG TOPAYWOYNG.

H dvtkr; momrikn mapaywyn g Ayyiiog kot g Apepikng, omd tov 180
uéypt tov 206 aidvo evempatover T peRLIOVIGTIKY, YOVOIKEN OTTTIKY], TOV Elyov 1101
Kaflep®oEL 01 A0Tivol TOMTEG OVTIOTPEPOVTOS TOoV Tapadoctakd pwobo. H Evpudikn
TPOPAALEL TNV OVTIGTACN TNG OTN «COTNPL TPOTOCT) ToL OpPéa va TNV ETOVAPEPEL
and tov Kato Koopo otn {on ko tpoPdaiiel tn oBevapn anodoyn tov Bavdatov g



o¢ €voelln g avebaptnoiog TG XVLVER®MG, amd mafnTikn Topovsic Tov pvbov,
eEapTmpevn Tov avdpKod EOAoV, eEeMocETOL OE EvEPYO TPOCWTO.

Ta mopondve dedopéva g Tpaypdtevong tov pobov e Evpudikng oty
apyototnTo. Kou 1 otadlakn €£EMEn NG mPOcANYNG TOL 0T AOTIVIKY KOl
UETAYEVESTEPT SVTIKT TOUTIKT] TAPUYDOYN OTOTEAECAV CTUAVTIKO KIVITPO OV Yid T
SlEpEvuvNON NG VEOEAANVIKNG TOMTIKNG TTPOSANYNG Tov pobov, pe emikevipo
popon g Evpuvdikng. H Pifiioypapia dev éxer péypt mpodtvoc katabécer pia
oAOKANPOLEVT €peuva YOP® amd TNV TPOGANYN TNG CLYKEKPIUEVNC HLOOAOYIKNG
popeng amd ™ veoeAhnvikn moinon. Iledlo perémng €xel amotedécel 1 HopeY| TOV
Opoéa, evdd n Evpudikm €xel pehetnBel deutependvimg e GuvapTnomn HE T0 TPOGMTO
TOV.

[Tedio épevvag Bo 0mOTEAEGOVV TOMLOTO TOV VEOEAANVIKOD HOVTEPVIGUOD,
OOV EUTEPIEXETAL 1] €V AOY® HLOOAOYIKT] HOPPN Kol GUYKEKPLUEVO TOUTMV TNG
vevidg tov 30 (Odvocéag EAving Idvvng Pitcog, Nikog Eyyovomoviog, Nikog
Kdarag, Tidpyog Zroyrovviong) me A’ Metamoiepkng Fevidg (ABwg Anpovide, Zon
Koapélin, Nikog Kapovlog, Taxng Bappirroiotng, ‘Een Atiiavod, INopyog T'epainc)
kot g B’ Metamoiepucng Tevidg (Kikny Anpovrd, Aévo Tanmd, Zon Zopopd,
Ytovpog BaPoopng). Me v mpotewvouevn ddaktopik] gpyacio Bo diepguvnbel
arokAglotikd 1 Evpudikn og pobikd npdocmmo, dote vo amocapnviotel o podiko
Tpoowneio e Oa dlapavovv o1 Totkidol cupPfoAiciol Tng, o1 onoiot Ba anotehésovv
ONUOVTIKES TOPOUUETPOVS EPUNVELNS TOV TOMUATOV TOV VEDTEPIKMV TOMTAOV KOL TNG
10E0A0YIKNG Ko 01eONTIKNG omoTipunong tov £pyov tovg. [apddinia, Oa e&etaotel av
N medNTIK) O Topovsia NG OMOKTO PEUVIGTIKES SIUCTAGELS GTO TANIGLO TNG
vewtepikng moinong. Téhog, Oa pelemBel katd mOGO 01 veE®TEPKOL TOMNTEG
gmnpedomkay omd to pobikd mapeAdov g Evpudikng, oAld kot omd ™ SvTiky
TOINTIKY] TOPAYDYT.



Dissertation Abstract

Oustampasidi Lydia-Efstathia

The mythological figure of Eurydice in modern Greek poetry (20th
and 21st century)

The purpose of the proposed doctoral dissertation is to study the reception of
Eurydice’s mythological form in the modern Greek poetry. In particular, this
mythological figure is examined as a carrier of various symbolic semantic nuances for
the poets of modern Greek poetry of the 20th and 21st centuries with the aim of: a)
the emergence of the past-present communication in modern Greek poetry of
modernism and the degree of convergence or divergence of the poetic production of
each poetic generation in relation to the mythical narrative understood as "script", b)
the functional use of the mythological form to express the particular poetic subject, c)
the projection of the unique handling of the mythical form based on the gender of the
poets of the period under study and d) the comparative overview of Eurydice in the
studied poems.

In antiquity the myth of Eurydice is intricately related to the myth of Orpheus.
In the ancient Greek literary tradition it is mentioned only in the 1st century BC in the
work of Moschos, Epitaph Vionos (123). Until then, it is absent from the literary
tradition of Greek antiquity, a fact that shows that this mythological heroine is
overshadowed by Orpheus and it is only referenced as his other half, associated with
death. She is the passive character that awaits the coming of the male hero and is
shown as active due to her love for him.

In the Latin literary tradition, the myth’s reception evolves through time. First
Virgil in Georgics (4. 453-527) and then Ovid in the Metamorphoses (1X-X) give a
"first-feminist" interpretation of the myth by reversing its earlier narrative. The
feminine interpretation and reception of the narrative, which becomes a legacy of later
Western literary output, is now at the centre of the myth.

From the 18th through the 20th century, English and American poets
incorporated the revisionist, feminine perspective, that Latin poets had already
established by reversing the traditional myth. Eurydice expresses her opposition to
Orpheus
demonstrates the strong acceptance of her death which symbolizes her independence.
Therefore, from a passive, male-dependent presence, she is transformed into an active
individual.

rn

saving" proposal to bring her back to life from the Underworld and

The aforementioned information regarding the reception of the myth of
Eurydice in antiquity and the gradual development of its reception in Latin and later
Western poetic production was a major impetus for me to investigate the modern



Greek poetic reception of the myth, with a focus on the form of Eurydice. The
bibliography did not include a detailed study of the reception of this mythical figure in
modern Greek poetry until recently. The subject of inquiry has always been Orpheus'
persona, whereas Eurydice has been researched in connection to his figure.

Fields of research will be poems of modern Greek modernism, which contain
this mythological figure and specifically poets of the generation of the '30s (Odysseas
Elytis, Giannis Ritsos, Nikos Egonopoulos, Nikos Kalas, George Stogiannidis) of the
First Post-War Generation (Zoe Karelli, Nikos Karouzos, Takis Varvitsiotis, Efi
Ailianou, George Geralis) and the Second Post-War Generation (Kiki Dimoula, Lena
Pappa, Zoe Samara, Stavros Vavouris). In the suggested dissertation, Eurydice will be
examined solely as a legendary figure in order to elucidate her mythical features. Its
varied symbolisms will be apparent, which will serve as crucial markers for the
ideological and aesthetic evaluation of the poetry of contemporary poets. At the same
time, it will be studied whether her passive mythical presence acquires feminist
dimensions in the context of modern poetry. Finally, it will be examined whether
modern poets were impacted not just by the fabled history of Eurydice, but also by
western poetry production.



