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Tithog ddaxtoptkng datpPng:
Zwypapilovtag [e TIG AECEIS: 1] EIKOVOTOINTIKY O1A0TACH THS VEOEALNVIKNG
re{oypopiag ato oevtepo Nuiov tov 1900 auwva. Ot mepimtroeis twv Eypovooni

Poion, Arééovopov Hamoodiouavty, Myoni Mytooxn kou Nikoiaov Emickoromoviov

H meprypaon, n avdivon kot n gpunveio. Tov 16Yvpov decpoh OV Qaivetal vo
VOTTOOGETOL AVAUESH 0TI Aoyoteyvia (AOY0G) Kol OTIS EKOCTIKEG TEXVES (EUKOVL)
Katd To devTEPO MGV ToL 190V aidva g veoeAinvikng teloypapiog Oa amoteléoet
T0 Kevipwkd {ntovpevo ¢ mpotewduevng  SwrpPnc.  Ilpokewévov  va
AOCAPNVIOTOUV GLYKEKPLUEVES TTVYEG OVTNG TNG oxéong Ba eotidoovpe 610 €pyo
tov Eppavooni Poion, AAéEavopov Tamadiapdvn, MiyonA Mrntodkn kot Nikoioov
Emokondémoviov, ta Keipeva tov omoiwv @aiveton va Bgpatomolovv 10 01dA0yo
peTa&H AOYOL Kot EKOVOG,.

[T ovykekpyéva, Ba mpoomadnoovpe va difovpe OTL M| cdyKiion AOYOL Kot
EIKOVOG GLVIOTA TN 0e0mOLovGH KOAMTEXVIKY €mAoyn Y v 7meloypopio TOv
devtepov Hioov Tov 190v aidva, yeyovog mov —cynuotonolmvtoc— Oa Adyape 0Tt
TapaTNPEiTal 68 OVO PETOTO: GTNV 10100 TI AOYOTEXVIKN TOPAY®YN KOl OTOV KPITIKO
Adyo g emoyns. H xprtikn ¢ Aoyoteyviog —€idog mov exeivn v emoyn yvopilet
ueydAn avnon— eivan éva «medion (pe v £vvola Tov ypnoipomoist t AéEn o Pierre
Bourdieu kot emavo&lomoei n Nathalie Heinich), oto omoio eyypdooviar ot
aoONTIKEG avTIMpEl; TG TEPLOdov. Emdidkovtag vo avooLYKPOTHGOVUE TOV
«opilovto Tpocookiag» TG emoyNs B E0TIACOVLE KOT' apyNV OTo KPLTIKG Keipeva:
ekeivo mov Olamiotdvovpe etvar OTL Ol KpITikol UIAAvVE Yyl TN Aoyoteyvia
YPNOUOTOIOVTOG £Va AEEILOYIO TTOV GNTETOL TOV EKACTIKOV TEXVOV (OVOPEPOVUE
evoewktikd: Tlodapag, Poton, My. Mntodkng, Zevomoviog, Zov. XTEQOVOTOVAOC,
Ayy. Blayog). Ilpdkertar ywoo éva {Rmmuor ehdylota peleTnuévo, YEYOVOS TOL
ToPAdEXOVTAL £YKLPOL £PELVNTEG TNG Aoyoteyviag ekeivng tng meptddov, OmwS 1
I'ewpyia 'kdton kot o NikdAog Mavpérog. Avrtiotorya, mapatnpoOue 0Tt 6pot Kot
pPEVUOTO TTOV €KEIVO TOV KOPO EIGAYOVTOL GTI AOYOTEXVIKY] TOPAY®YN, OTWS Yol

TapAdELYHo To pevpa TG nloypagiog 1 To KIVIHOTO TOL VATOVPOAIGHOD KOl TOV



acOnticpod, mpocrapPfdavovior péco amd Eva gvpy EAGUA OAANAOTEPLYMOPNCEMV
HETAED 000 SLUPOPETIKOV KOAMTEYVIKOV dPACTNPLOTHTMV —TNG AOYOTEXVIOG Kot TG
Coypagiknc—, yeyovog mov €xel wiaitepn afla yuoo v oaeOntikn amotipunon (ko
OTOKOTAGTACT)) TOV £PYOV TNG TEPLOJOV.

‘Emerta, n ewootikny oaviiAnym yw ) Aoyoteyvio mov ¢aiveror va kvpropyel
exetvn v emoyn otnv kprtikn Bo umopovoape va Tovue OTL O1EMEL Ko T 1O TOL
Aoyoteyvikd keipeva. o vo @avel avtd koivtepa, Oa 600l Wdwaitepn Enpaocn oto
g ot Poidng, Mamadwopdving, Mntodkng kot EmiokomdmovAiog Bepatomolovy
oUYKAMGoN AOYOVL Kot €KOVOG KOl GTO 71 WETLYOIVOLV HE avTH TV €mAoyn. Avo
epOTANOTA, dV0 GTOYOL OAANAEVOETOL: TO TPAOTO EPAOTNUA oG 0dnyel o {ntnuota
0pYAvVMONG Kot dOUNG TOV AOYOVL: 1010iTEPN EUPOOT OIVETOL GTO PNTOPIKA CYNUATO
(meprypan, VTOTHNWGT), TOPOUOIWOT), LETAPOPE, AGVVIETA). Avoiyel £T61 0 dPOHOG
Yo To SEVTEPO EPMTNUA, TO Omoio €YYilel mePLooOTEPO GE {NTHHATO TOV CLPOPOVV TOL
epunvevTikd emokdiovba. Tt 0EAovV va TeETOXOVY HE TN GOUYKAIOT) AOYOV KOl EIKOVOG

o1 oLYYpapeic mov e&eTalovTal TNV TOPoVGH LEAETT;



Sgouromallis Nikos
PhD Candidate of Modern Greek Philology, Department of Philology, National and
Kapodistrian University of Athens
PhD thesis’ title:
Painting with words: the pictorial perpspective of modern Greek prose in the
second half of the 19th century. The cases of Emmanouil Roidis, Alexandros

Papadiamandis, Michail Mitsakis and Nikolaos Episkopopoulos

The description, analysis and interpretation of the strong interaction that seems to be
developed between literature and the visual arts during the second half of the 19th
century of modern Greek prose is the main aim of the proposed dissertation. In order
to clarify specific aspects of this relationship we will focus on the work of Emmanuel
Roidis, Alexandros Papadiamantis, Michail Mitsakis and Nikolaos Episkopopoulos,
whose literary texts seem to heavily contribute to the dialogue between speech and
image.

More specifically, we will try to demonstrate that the convergence of discourse
and image is the dominant artistic choice for the prose of the second half of the 19th
century, a fact observed on two domains: the literary production itself and the critical
discourse of the time. The literary criticism — a genre which flourished at the time — is
a "field” (in the sense that Pierre Bourdieu and Nathalie Heinich utilize the term), in
which the aesthetic perception of the period is engraved. In seeking to reconstruct the
"horizon of expectation” of the time, we will first focus on the critical texts (we
mention indicatively the names of Palamas, Xenopoulos, Mich. Mitsakis, Zan.
Stefanopoulos and Ang. Vlachos). This area of research has received limited
attention, a fact acknowledged by reputable scholars of literature specialized in that
period, such as Georgia Gotsi and Nikolas Mavrelos. Additionally, we observe that
the terminology and the artistic movements that were introduced in the contemporary
literature of the time, such as the ethnography or the movement of Naturalism and
Aestheticism, are acquired through the wide range of interactions between these two
artistic activities — literature and painting.

Subsequently, the dialogue between literature and visual arts that seems to
dominate the criticism of this period could be said to also govern the literary texts

themselves. In order to further clarify this, special emphasis will be given to how



Roidis, Papadiamantis, Mitsakis and Episkopopoulos encapsulate the convergence of
literature and visual arts and what they achieve as a result of this literary choice. Two
questions, two interconnected goals: the first question leads us to structural and
narrative issues, with particular attention given to rhetorical schemes (description,
hypotyposis, metaphor, personification). This paves the way for the second question,
which is closely related to issues of interpretive consequences. What do the authors
that are examined in this study want to achieve with the convergence of speech and

image?



