BeodwpdKn AyyeAiva

«Oyeig g lotopiog kot g 16T0pIKNG epmepiag 6To pLbIoTOpTL TNG
petamoiitevong: 1974-20005»

Baowm Oepotiky g mpotewvopevng swtpiig o amotedéoet m aviyvevon Tov
SPOPETIKOV  HOPPOV TOL TPOCAUUPAVEL 1 1GTOPIKY UVAUN KOl EUTEPIN GTO
pHLOIGTOPNUE. TG UETAMOATELTIKNG TePLOdov. 'Eva evdwapépov epdtmua mov Oa
OTOGYOANCEL TNV €PEVVA O EIVAL OV 1] GTPOPN TOV TTapaTnPEiTAL TNV EMaVEEETAON
Kol TNV xpnomn g 1otopiag, Kabdg Kot 0 avEavOUEVOS OYKOS TMV 10TOPIKAOV
pubieTopnUdTOV TOL ONUOCIEVOVTOL GTO UETOMOMTEVTIKA YPOVIO, TLOTOMOLEL TNV
avalnon owtoyveoiog kot v embopio eTavaKTong Hiog GVLALOYIKNG TOVTOTNTOG.
O1 1080L0Y1KEG KOl KOWVOVIKES OAAAYEC GLVOLALOVTOL UE TNV OVOVEMON OTIC TEXVIKES
TOL pVOIeTOPNHATOG TNG EEETALOUEVNG TTEPLOOOV AVTIOTIKTIKG LE TNV TOPAdOCT) TOV
LLEGOTOAEUIKOD KOl TOV LETOAMOAEUIKOD (IGTOPIKOV) HLOIGTOPNLATOG.

To ypovikd mhaiclo twv eéetaldpevav Epynv meplopiletal, Onm dnAmdveTon NN
amd tov Titho, ota ypovia 1974-2000, xor vmayopevetar amd dVO KOOOPLOTIKA
1OTOPIKE YEYOVOTO: TO TEAOG TNG OIKTOTOPING TMV GLUVTAYUATAPYDV KOl TO TEAOG TOV
20 awdva. Oa yiver pio mpoomdBela TPOGEYYIONG KOl E01KOV TPOGIOPIGHOL TNG
Iotopiog kot TG 16TOPIKNG EUMEPING, £T0L OMMOG OVTH JYPAPETAL GE £V PACLLOL
pubiotoproypapwv (evoeiktikd: Boaitvog, Kovuaviapéag, Zén, BAdayoc, Oiueing,
[Maveéinvog, Aovka, I'odavakn, Kaxovpn, x.0.) ota €pya TV omoiwv KeVTpKo
poro dradpapatilet ) wotopikn pobomracio. Méoa amd to Tpioua TG AVAVEOUEVIG
IGTOPIKNG apnynons, Oa emyelpndel  KoTavOnoT Kot 0 EVIOTICUOS TV cLVICHCEMV
NG UETATOMTEVTIKNG 16TOPIKNG (HeTd)vbomhaciog, dNUOVPY®VTOG VAV GUVEKTIKO
tomio avoeopdv. H évvola g avamapdotaons e 10TopIKNIG TPAYUATIKOTNTOS OTO
puBomlaotikd aenynuo 8o avadei&el TO0 OPKT ETAVOTPOCIOPIGUO TOV dOPOP®V
nefddmV pe toug omoiovg cuykepaivetol Kot Tpoomadel vo cuvumdpéel To mapelbov
Kol M otoptk] pvnun (Propévn 1 0x) pe 10 Propévo kol aképoto Tapodv, OTOov
ONAdVETOL Ol LOVO 1 PELOTOTNTO KOL 1] TOWKIAOTNTO TOV €I00VG GAAL Kol TO VPV

nedio Téve oto omoio pmopel va evrayBel piao 1otopikomompuévn apnynon.



Yvvakorovbwg, Bo eetaotel 10 100 0YIKO QopTio TOL EEPOLV T e&gTalONEVA
épya — Kuplwg péoa amd TV eUmepio TOL EUELAIOVL Kot TG dKTOTOPlOG-, Kol TO
omoio dev aPNVEL OVETNPEAGTI YEVIKOTEPQ TN AOYOTEYVIKY TAPOY®YT Kol EWOIKOTEPQ
To. pubioTopnaTe TOL BEUATOTOOVV 1 dOHOVVTOL e BACT TNV LOTOPIKN EUmELPIaL.
Méoa oe avtd 1o mhaiclo OBa efetactel oe mowo Pabud kol pe moOoLE TPOTOLG,
dnuovpyeiton £va 100G TG APNYNONS TOL OELOTTOLEL KOl 1OTOPIKEAL EPYOAELQL.

[MopdAinia, Bao efetactel katd OGO 1M EVILVAMGLOKY TOPOVGIO YUVOIKMV
ovyypapév emnpedlel Kol TNV a@YNON, OAAL KOl TNV ovAdEEN YuvaKEI®V
TPOCAOTOV 6TO0 HbioTOpNUa TG petomoAitevone. H avéavouevn moapovcio twv
YOVOIKEIOV QOVOV evToTileTal Oyl LOVO GTN GLYYPOPN €V YEVEL OALE Kot E10IKOTEPQL
0T0 €100¢ TOV 16TOPIKOV HLOGTOPNUATOG: KAOMS M Yuvaukeio TOVTOTNTO OO TO
xpovio TG OktoTopiog kou €metto. SOHOpPPOVEL TN OIKN NG Topein, amoKTd
evepyoTePO POAO 0T KOWA, OAAE Kol emavampoodlopilel Tov 1010 TG TOV €0LTO
TPOTIOCTOC AMEVOVTL GTO KOWVMOVIKO GUVOAO Kol TO £TEPO PUAAO Kol GLVOKOAOVOMG
OTEVOVTL GTNV IGTOPIKT TPOLYLOTIKOTNTO.

A&omowwvtag otoyegion and T obyypovn moMTIGHKN Bewpia, ™ Oswpion g
TPOGANYNG KOl TOL VEOL 1GTOPIKIGHOV, Oa emikevipwBovue 610 TS avadvETOL N
LOTOPIKN UVIUN HECO At TO TPIoUO TNG YOVOIKEINS YPOQET|S, 1| omoia amotedel Pacikd
eopéa avavémong tov gidovg (Iodavakn, Aovka, K.o.). Kpiowyo eivor va peketnOet

Katd OG0 oTO KEPEVA AVTA LITAPYOLY KOVOTOUN GTOLKElD TOCO GTO EMIMESO TG

OepoTikng 660 Kot TNG OPIYNUOTIKNG TEXVIKNC.

[Tedio €pevvoac: Ta 1010 Ta Epya, KPITIKEG EPNUEPIO®V Kot TEPLOOKAOYV, PiAtoypapio
™G KPITIKNG TPOGANYNG TOV HOOIGTOPNUATOV, GUVEVTEDEEIS e TOVS ONULOLPYOVG,

07O PETPO TOL dVVATOV.



Theodoraki Aggelina

“Aspects of History and Historical Experience in the Novel of the
Regime-Change era: 1974-2000”

The main subject of the proposed dissertation is the detection of the different forms
that memory and experience of history assumes in the novel of the regime change era
in Greece. An interesting question that will concern our research is whether the shift
in the re-examination and use of history, as well as the growing volume of published
historical novels in these years, attests the search for self-knowledge and the desire to
reobtain a collective identity. The ideological and social changes that occur during
this period, are combined with the renewal in the techniques of the novel, in contrast
to the tradition of the interwar and post-war (historical) novel.

The time frame of the examined works is limited —as stated in the title— to the
years 1974-2000, and is dictated by two decisive historical events: the end of the
military dictatorship and the end of the 20th century. An attempt will be made to
approach and specifically designate History and historical experience, as it is depicted
in a range of novelists (i.e.: Valtinos, Koumandareas, Zei, Vlachos, Themelis,
Panselinos, Douka, Galanaki, Kakouri, Triandafyllou et. al.). Through the prism of the
renewed historical narrative, we will try to understand and identify the convergence of
historical (meta)fiction, which creates an undivided scope of references. The concept
of the representation of historical reality in fictional narrative will highlight the
constant redefinition of the various methods by which the past and historical memory
(experienced or not) try to coexist with the lived and intact present, where not only a
renewal of the genre is emerging, but also the diversity of the same genre into the
wide field on which a historicized narrative can fit.

Consequently, we will examine the ingrained ideology in the novels — mainly
through the experience of the Civil War (1946-1949) and Dictatorship (1967-1974)
that are themed or structured based on historical experience. At the same time, it will
be examined whether the impressive presence of women writers influences the

narration of the novel of the regime change era. The growing presence of women's



voices is found not only in the general literary fiction, but also in the genre of
historical fiction in particular; as the female identity tries to form its own scheme in
the years following the end of the dictatorship, it acquires a more active role in the
commons, while it redefines itself primarily towards the whole social community and
the opposite gender and then towards the historical reality. Utilizing methodological
tools from modern cultural theory, the reception theory and new historicism, we will
focus on the way historical memory emerges through the prism of women's writing,
which is a key player in the renewal of the genre (Galanaki, Douka, et. al.). It is
crucial to study if these texts contain innovative elements at the level of both thematic

and narrative technique.

Field of research: the novels themselves, newspaper and magazine articles,
bibliography of the critical reception of the novels, interviews with the creators (if

possible).
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