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O1 Ogoi ko o1 pvOoL 670 £pY0 TOL AOVKLAVOD
MNEPIAHYH
H Swtppn eotialel otnv mapovsio Tov Bedv Kol TOV NPO®V GTO £PYO TOL

Aovkiovov, KaBdg 0 cuyypoaeéag Katomidvetor cuyva pali tovg, kot pdiota oyt
Uovov pe Toug eEAAMVIKOLS (BA. evdektikd Tov Hpariij Tov, OTOL 0 OUMOVVLOG NPMAG
ovykpivetan pe tov 06 tov Keltov Oyo, 1 1o épyo tov lepi tijc Zoping Beod y
mv Atdpyatv). To oyetikd pvbBoroyikd vAKO oe GAL £pyo TOL OTOTEAEL TO KEVTPIKO
0épa (.. Evddior Aidhoyor, Ocdv Aidloyor), evid 6€ GALA VTLAPYEL GE dEVLTEPO TAGVO
(Ay. Oveipogc M Alexpvwv 3). Ilopdho mov 01 PEAETNTEG €XOLV EMYEPNGEL TNV
ATOTVTMOT TNG GYECNG TOL GLYYPAPEN e TO Oelo, Exel 0Bl AydTepn TPOGOYT OTNV
aVOAVTIKN €pguva Y1 To MG o1 Beol, 01 NpweG Kot v YEveL ot Lot ypNGYLOTO0VVTOL
amod tov AovKlove G AoyoTeXVIKO VAKO. Agdopévov OTL TOo COrpuS TOV GUVOMIAEL
TEPAV TNG CVYYPOVIS TOV TPUYUATIKOTNTOS, LE O,TL GTNV ENOYN TOL ATOTEAOVGE
AOYOTEXVIKT TOPEOOGT, KOl LAMGTO IE TPOTO SVVOALLKO, KL Ol AVOPOPEG TOL — GAAOTE
ELOIAKPITEG KL OGAAOTE MO VTOWVIKTIKEG — KOADTTOLV £vol €VPL  PACUO TOV
ypappoatelokoy moperBovtog, elvar amapaitntn TAEOV Uiol GUCTNUOTIKY KOTOYPOPY|
TV POV Kol TOL TPOTOV TAPOVGINCT|G TOVG GTO £pYo ToL AovKiavol, kabdg Kot
plo €pguva yuo 10 og mowov Pabud avtdg cvvdéetar pe TNV EKUETAAAELON Kl
eneéepyacio avtiotoryov VAKOD amd Vv mpoyevéotepn ypoappateio. H dwatpin Ha
eEetdoel TG dlapopeg €kdoxés TtV pobwv mov eueaviovior otov  Aovkiavo
CLYKPITIKA TPOog 00eg aviiotoyes odlovial otV LRAOAOUTY  OPYOLOEAANVIKN
ypappoteio, pe oKomod v avadeiEel TMG Ol aVAYVAOGELS TOVS amd TNV TAELPA TOL
CLYYPOQPEN UTOPEL VO ATOKUAVTTOVV TEPOUTEP® GTOLXEID YLl TOLG TOAAUTAOVG
AOYOTEYVIKODG OEGLOVG GLYYEVEWNS TOV £pyou tov. Ta pvboroyikd tov mpotvma Oo
npénel va ovalntmBovv mpoeavmdg 6T €moc Kot otnv Tpaywdio. (o Ounpog ki o
Evpuiong etvar o1 6o montég mov cuyvotepa mapabétet o Aovkiovog), aAld Kot
otV kopwdia, kupiog [Maiod kow Méon (amd v omoia @aivetot vo unv kKAnpovopet
puoévov 6ca o 1d10¢ evBémg wyvpiletal, m.y. otov Aic Katnyopovuevov 33, aAld Kot TG
TPMTEG VAESG Y10 Vo TAAGEL LIOBEGELS KOl YOPAKTNPES, OMWOG A.Y. OTO ZEDS TPOYWDIOS
32, 6mov o dypoixog Hpaxhng Bvpiler avtov tov Opvibwv 1574 xe.). Tavtoypova,
onwc, Ba depevvnBovv ta mhava onueio emaEng Tov £pyov Tov AOLKIOVOL KO LE

o0ca Keipeva ™G eAMVIKNG ypoaupoteiag sivor veaocuéva pe vAKO tovg pvbovg



(Apwn moinom, ounpikoi LUVOL, GOTLPIKAE dpduaTa) 1| He OGO EMYEPOVV VA SDOCOLVV

uio opBoroyikn epunveia tov pobwv (A.y., Ilaraipatoc, EvAuepog).
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Gods and myths in Lucian
ABSTRACT
This thesis offers an examination of gods and heroes as presented in Lucian’s works,

where they often occupy an important place. Such mythological material is the central
theme in some of his texts (e.g. Dialogues of the Sea-Gods, Dialogues of the Gods),
while in others it lies in the background (e.g. The Dream or The Cock 3). Although
numerous scholars have attempted to delineate the author’s relationship with the
divine, less attention has been paid to exhaustive research about how Lucian uses
gods, heroes and myths in general as literary material. Given that Lucian’s oeuvre
converses dynamically not only with his contemporary reality but also with the
literary tradition established in his era, and that his overt references or indirect
allusions cover a vast scope of the literary past, it is necessary to record in a
systematic way the myths of the Lucianic corpus and the manner of their presentation,
and also to explore the extent to which the presentation of the myths is connected with
the exploitation and elaboration of older literary material. The thesis will focus on the
various versions of the myths appearing in the Lucianic texts, their function, and their
relation to other works of ancient Greek literature, with the aim of highlighting how
Lucian’s readings of the myths may reveal further elements about the multiple literary
affinities of his work. His mythological models must be sought obviously in epic and
tragedy (Homer and Euripides are the two most frequently cited poets by Lucian),
along with comedy, mostly Old and Middle (from which he seems to inherit not only
what he plainly admits, e.g. in The Double Indictment 33, but also the raw material for
shaping plots and characters, as e.g. in Zeus Rants 32, where the dypoucog Hercules
reminds us of the homonymous character in Aristophanes’ Birds 1574 ff.). At the
same time, an attempt will be made to explore the possible points of contact between
the Lucianic corpus and Greek literary texts woven of the fabric of myth (lyric poetry,
Homeric hymns, satyr plays) or texts that try to offer a rational interpretation of

mythical stories (Palaephatus, Euhemerus).
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