"Exdoon Tov maparioyov G & H e pobiotopiog
Ipméprog ko Mapyapova

H axtivoBora g dnuddovg pubiotopiog lurépiog kar Mapyapawve vmpée pLeydin Kotd
™V TEPL0d0 KLKAOPOPIOG NG, OTMS KOTAUOPTUPOHV 0 aplOUdS TOV YEPOYPAP®V KoL Ol TOAAATAES
ekd00ELg oL Yvdpiloe amd tov 16° péypt 11 apyég tov 19%° adva. ZMleTol G AVOUOIOKATAANKTN
KOl OUOLOKOTAANKTN pHopen. H £€Kdoomn TV avopoloKaTtdANKI®OV mopaAlaydv tov lumepiov
amoteAel eneiyov eraoloyikd desideratum, kaboc ot dabéoipeg exddoelg sivor morkouég (W. Wagner
[1874], xotd 10 %¢. V- Xrn. Adumpog [1880], pe Bdon 10 x@. O kot cvuminpocels omd o xe. N),
EVD KATOWOL OO TO YEPOYPOPQ eV £XOVV £mG ONUEPO €KOODEL GTNV OTOTEAN TOVG LOPON, HE
ATOTEAEGLOL TO KEIPEVO TTOL TaPadidOVV VA TapapéEVEL AYVOGTO Kot TPOKTIKE ampootto.Kabéva and
TOL YEPOYPOUPO OVIITPOCMTEVEL 10 OPOPETIKN TopaAloyn TG pubiotopiag, cvuPdilovrog
LELOVOUEVA GTNV OVIXVELCT] TV SLOPOPETIKMY GTadimV TG Tapddoong Tov Epyov. o tov Adyo
avtd, Ta TEAEVTOIO YPOVIQ Ol HEAETNTEC CUUPOVOVV OC TPOG TV AVAYKN awTOVOUNG £KdooNG KAOE
YEPOYPOOOL UAPTLPE, OMMG KOl TN OTPOPY NG EPELVOG TPOSG TNV AVAOEEN TOV ETUEPOVG
anokAicewv. H mapovoa tpdtacn @hodoel va gépet €1g TEpag TV £kdoon Tov yepoypaewv G(ff.
65r-72v)kon H(ff. 73r-93v) tov kmdwa Vaticanus Palatinus graecus 426, mloiciopévn omd
gloaymyn, oyolooud kot yAwoodplo. H emioyn tov G kot H opeileton agevdg ot otevny toug
KEYEVIKT] GUVAQELD LE TNV EVTILMN OUOLOKATAANKTY OlOCKELY| KO, GPETEPOL, GTNV AVAYKN TNG
TPOcPacNG 6 aVEKOOTO £ CNUEPH TPWTOYEVEG VAIKO, OTOCKOTAOVING GTNV TIOTH 0mdd0CT TOL
KEWEVOL. Enueio ekkivnong yuo Tn HETAYPOON TOL KEWEVOL Oa amoTtelésel 1| TPOGEATN EYXP®UN
ymoetlomoinon tov Batikavoy kddwa and v [avemotnpuiokr Bipiiodninm e XaideABEpyngs, evo,

og 0e0TEPN OAGT, O akoAoVONGEL avTOWYid.

INUHovTikég yuo Ty teptypoen kot a&loAdynon tov dwuckevdv G kot H vaip&av o1 peréreg
tov E. xou M. Jeffreys, A. F. van Gemert, K. Twfn kot 1. Kaxhopdvn.Ot toroBethoelg tov
OLYKEKPEVOV  peletnTOV ypnlovv mepartépm Oepedhivnong, ko poli pe wAnbog GAA®v
EPEVVNTIKOV EPOTNUAT®V, TPOCPEPOLY YOVILO £00.POG Yiot VoL cLCNTNOEL 1| LOPPIKN Kot YAMOCGIKN
TOKIMO TOV YEPOYPUPOV LopTOP®V Kol 1 oxéon peta&d toug. H pobictopia avrkel ota £pya ta
omoio HeTaPEPONKAY OO OVOLOIOKOTAANKTIN CE OUOLOKOTAANKTN HOPQPN KOl CNUATOSOTOVV TN
petdPaon amd tov Meoaiova oty Avayévvnon. H mpaxtikn oavt Oewpeitor, omwg €xet
emonpavOel, eovopevo apeca cuoyetillOUeEVO He TNV 16Topia TG JLAd00NG VOGS AOYOTEXVIKOD
£PYOV, EVO TANGUDVETOL —KOl TAOICIOVEI— TOMTICUIKA TNV 1GTOPIKY TEPI0d0, HEGO GTNV Omoia
oavtd &xer mapoayOel.Extdg amd v kpitikn enefepyacion Kot Topovcioon TOv KEWEVOL TV
naptopov H kot G, avdpesa 6tovg factkong 6TdYovs TG TPOTEWVOUEVNG EpYaciog sival, LECH TNG

avTImapaoAg TOug He To LTOAOUTO XEWPOYPAPO TOL lumepiov, va aviyveLbodVv CLYKAMGES N



amokMaoElg Oyl LOVo ®g mPog T YA®ood (ewvoloyia, popeoroyio, cOvtalr, Veog, AeEAdylo), TV
éxtaon (avamtoén N odviunon yepiov), oAlayéc otn STdTOOoT, dALL Kol MG TPOG TNV VI0BETON
AoyoTeVIK®V cLUPAcE®mV, OEpdTOVY, 10DV, KOOV TOT®V KAl T1) GLGYETICN-GVYKPLOT| LUE TIG TAGELS
KOl TO YOPOKTNPIOTIKG TTOVL OlOMIGTMOVOVTOL GE GAAD AOYOTEXVIKA £pyd. NG TEPLOO0L (Kupimg

pvbiotopieg).

The romance Imperios and Margarona enjoyed extreme popularity during the period of its
circulation, as the number of manuscripts and the multiple printed editions — from the 16th to the
early 19th century — indicate. It is preserved in rhyme and unrhymed forms. The publication of the
unrhymed version of Imperios remains an urgent philological desideratum since the available
editions are old (the manuscript V by W. Wagner [1874]- the manuscript O with additions from N
by Sp. Lambros [1880]). Moreover, some of the manuscripts have not been published individually
and, thus, their content remains unknown and inaccessible. Each manuscript represents a different
version of the romance, tracing the different stages of the work’s transmission. Therefore, the recent
scholarship has agreed to the necessity of an autonomous version of each manuscript witness as
well as to the shift of the research to the divergences between the extant manuscripts. The present
proposal seeks to expand on this topic, by pursuing the edition of the manuscripts G(ff. 65r-72v)
and H(ff. 73r-93v) of the codex Vaticanus Palatinus graecus 426, followed by introduction,
commentary and glossary. The selection of H and G is, in the first place, due to their close, textual
resemblance to the printed, rhymed version. Furthermore, the edition of the particular manuscripts
will provide access to yet unpublished primary source material, aiming at a congruous reproduction
of the text. The starting point for the transcription of the text will be the recent, coloured
digitalisation of Vaticanus Palatinus graecus 426 from the Heidelberg University Library, while the

manuscript inspection will follow.

Extremely enlightening for the description and evaluation of the H and G versions are the
studies of E. and M. Jeffreys, A. F. van Gemert, K. Yiavis andSt. Kaklamanis. The conclusions of
the particular works need further investigation and, along with other research questions, provide
fertile ground for the discussion of the morphological and linguistic variations of the manuscript
witnesses and their interrelation as well. The romance Imperios and Margarona belongs to the
texts which were cast into rhyme, marking the transition from Middle Ages to the Renaissance. It
has already been demonstrated that this phenomenon is directly linked with the literary text’shistory
of dissemination, while it culturally frames — and it is framed by — the historical context which it
was created in. Apart from the presentation and the critical analysis of the text of H and G
manuscripts, amongst the principal goals of the proposed project is to highlight the convergences

and discrepancies between them and the rest of the manuscripts. The attention will be drawn to the



language (phonology, morphology, syntax, style, vocabulary), the length (condensations or
extensions) and the wording. Last but not least, new light will be shed on the adoption of
contemporary literary conventions, topoi, themes and ideas as well as on the juxtaposition between
Imperios and other literary works of the period (mainly romances), through the prism of common

trends and traits.



